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I. OLD MASTER PRINTS

Giovanni Maggi (1566 – 1618)

Fanciful Landscape with a Waterfall, Ruins, and City 
with Tall Spires in the Background. Unrecorded (?) 
Etching, 230 x 335mm (91/16 x 131/16"), trimmed along the 
platemark.  Fine impression in good condition, except for faint 
glue residue on verso, and missing the tip of the upper right 
corner.
An early work by Maggi, before the architecture, maps, and 
Bichierografia, (a collection of some 1600 glassware patterns) 
for which he is best known.             	                         $2,800.

Rembrandt van Rijn (1606 – 1669)

Student at a table by candlelight. 1642. Bartsch/Hollstein 
148, only state; Nowell-Usticke 148i (of iii) – “R – A very 
uncommon print, usually much worn. Plate not in existence.” 
Etching, 146 x 133 mm (53/4 x 5 1/4") on paper with a partial 
Arms of Amsterdam watermark (see Ash & Fletcher Arms of 
Amsterdam D.a). A fine, dark impression of this rarity. The tips 
of three corners repaired, otherwise very good condition.                                                                                         
Provenance: R. G. Michel, Paris. 		           $28,000.
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Albrecht Dürer (1471 – 1528)

The Deposition. Meder 123, before text. Woodcut, 380 x 
277 mm (1415/16 x 10 7/8"), trimmed just outside the borderline 
all around, on paper with a Large Imperial Orb watermark, 
M. wz. 53.  From the Large Passion.  An extremely fine, early 
impression in very good condition except for a few very small 
stains. 
Provenance: O. P. Reed,  Los Angeles.    	           $25,000.
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Hercules at the Crossroads (Jealousy). 1498. Meder 63ii 
a (of iii f ), with the horizontal scratch across the left foot of 
Hercules. Engraving, 321 x 222 mm (125/8 x 83/4") trimmed 
along the platemark. A fine, early impression on paper with 
a High Crown watermark: M. wz. 20  (“used as early as 1495 
on first quality impressions of engravings...” - W. L. Strauss). 
Horizontal centerfold with tiny holes that suggest the print may 
have at one time been bound into an album; short repaired tear 
at upper right edge, otherwise very good condition. 

The only known first state impressions are trial proofs of 
the unfinished plate at Berlin and Vienna. (This is not the 
impression on the cover of our Summer 2007 catalogue.)

Provenance: George Perkins Marsh (1801-1882), Library of 
Congress Duplicate.                    			         P.O.R.   
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Philip Galle (1537 - 1612)

The Four Elements: Air, Water, Earth and Fire. 1564. 
Unrecorded (?) Complete set of four engravings, each 
approximately  191 x 242  mm (7½ x 9 1/2"), plus narrow 
margins. Fine impressions in very good condition.  
(Only three of the set of four are illustrated).	             $2,400.
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Giorgio Ghisi (1520 - 1582)

Hercules Resting from His Labors, after Giulio Romano. 
1567. Boorsch, Lewis & Lewis 41ii. Engraving, 267 x 393 
mm (10½ x 15 1/2"), trimmed one millimeter in each direction. 
A fine impression of this extremely rare engraving. In very 
good condition, except for a few very pale stains.  Watermark: 
Shield with the number 4 and a W (similar to Briquet  9820). 
Although Briquet dates similar watermarks to the end of the 
16th century, this impression shows no wear to the plate and 
in fact looks earlier than the impression in the Metropolitan 
Museum collection, illustrated in The Engravings of Giorgio 
Ghisi, pg. 144.
The image reproduces a figure depicted in bas-relief in the Sala 
degli Stucchi of the Palazzo del Te in Mantua, designed by 
Giulio Romano.				              
					                            $18,000.

Pier Francesco Mazzuchelli (1573 – 1626) (known as 
Il Morazzone)  

The Mystic Marriage of St Catherine, after Parmigianino 
(1503 – 1540). Engraving, 198 x 146 mm (713/16 x 53/4"), 
trimmed mostly along the platemark. A very good impression 
of this slightly irregular shaped plate. The painting by 
Parmigianino is in the National Gallery in London.	  
							         $900.
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Jean-Baptiste Monnoyer (1634 - 1699)

A Vase of Flowers. Robert-Dumesnil 7ii, Dunthorne p. 24. 
Etching, 285 x 214 mm (11¼ x 87/16") plus narrow margins. 
A very good impression. Repaired tear into lower margin edge,  
sanguine wash in lower margin, otherwise good condition. From 
Arrangements in Glass Vases, a series of eight etchings. 		
		        				                $2,800.

II. 19TH CENTURY PRINTS

     
Edouard Manet (1832 - 1883)

Olympia (petite planche). 1867. Harris 53v. Etching and 
aquatint printed in black ink on wove paper, 87 x 177 mm 
(37/16 x 615/16") plus wide margins. A very good impression 
in good condition. As originally published in Emile Zola’s 
pamphlet, Edouard Manet, étude biographique et critique,1867.                                                                            	
                                                                                    $5,000.
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Paul Cézanne

Self Portrait at the Easel. 1896-97. Leymarie 7. One 
of only four lithographs produced by Cézanne. His dealer, 
Ambroise Vollard, had it printed in about 1900 but it 
was not issued until 1914. This impression is from the 
second printing, of approximately 200, in grey ink (the 
first printing of about 300 was printed in black).	
                                                                            $4,800. 

Paul Gauguin (1848 - 1903) and Armand Seguin 
(1869 - 1903)

Femme aux Figues (Woman with figs). 1894. Guérin 
88, Mongan-Kornfeld-Joachim 25ii (of iii). Etching on 
zinc with open bite work applied with a reed pen, 267 
x 420 mm (10½ x 169/16") plus full margins printed in 
black ink, after the plate was cut down on the right side 
just in front of the small boat. Inscribed in top left corner 
“Chez Seguin à St. Julien”. A very good impression, in 
good condition, except for slight discoloration in margins. 
The original edition was printed in an edition of 100 
impressions in olive green ink. 	
                                                                            $5,000.
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Honoré Daumier (1808 - 1879)

La Vue (Sight). 1839. Delteil 595ii (of iii). Lithograph, 202 x 
229 mm (715/16 x 9") plus outer borderline, letters and margins. 
A fine impression. Plate 2 from the series Les Cinq Sens (The 
Five Senses), as published in La Caricature.   Remnants of glue 
in margin corners on verso.  	          
							         Sold

James Ensor (1860 - 1949)

Les Joueurs (The Gamblers). 1895. Delteil 92; Taevernier. 
93, only state. Etching and drypoint, 118 x 160 mm (45/8 x 
65/16") plus wide margins, printed on a sheet of thick cream 
colored Japanese paper. Signed, titled and dated in the margin 
in pencil. A very good impression in good condition.  	
			      			               $5,000.
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Francisco Goya (1746 - 1828)

Donde hay gana hay mana (Where there’s a will there’s 
a way) or Modo de volar (A way of flying). 1864. Harris 
260.III.1(of 9). Etching, aquatint and drypoint on heavy 
wove paper with the watemark J.G.O., 245 x 353 mm (95/8 
x 13 7/8") plus full margins. A fine, rich impression. Slight 
foxing in margins, otherwise very good condition. Plate 13 
from Los Proverbios, first edition, 1864.			 
                         			                            $5,000.

Sanan cuchilladas mas no malas palabras (Wounds heal 
faster than hasty words) or Quando uno no quiere, dos 
no barajan (It takes two to make a quarrel). Harris 263.
III.1 (of 9). Etching, aquatint and drypoint on heavy wove 
paper, 245 x 253 mm (95/8 x 13 7/8") plus full margins. A fine, 
rich impression. Slight discoloration in  margins, otherwise 
very good condition. Plate 16 from Los Proverbios, first edition, 
1864.                                  			              
						                  $3,800.
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Charles Meryon (1821 - 1868)

Tourelle de la rue de la Tixéranderie, Paris. 1852. 
Delteil-Wright 29iii(of v). Etching, 247 x 131 mm (93/4 x 
53/16") printed in brownish-black ink on thin Japan paper. 
The impression is very beautiful: it has embossing on the 
reverse, and the polishing effect of the plate on the paper is 
very apparent in raking light. 

Provenance: Gerstenberg (Lugt 2785).	             $8,500.

Jean-François Millet (1814 - 1875)
  

Les Becheurs (The Diggers). 1855-56. Delteil 13iv. Etching 
printed in dark brown ink on very thin Japanese paper, 
238 x 334 mm (93/8 x 131/8") plus margins. A fine impression. 
Slight discoloration in margins, pale stain in sky.     		
						                     $8,000. 
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Jean-François Millet (1814 - 1875) (continued)

Les Glaneuses (The Gleaners). 1855-56. Delteil 12ii. 
Etching printed in warm brown ink on very delicate Japanese 
tissue, 191 x 255 mm (7½ x 101/16") plus wide margins. A 
very beautiful impression, both because of the color of the ink 
and the paper.  Very slight discoloration in margins, hardly 
noticeable. (Not the impression from our Summer 2007 
catalogue.)
                                                                                $16,000.

La Grand Bergère (The Large Shepherdess). 1862. 
Delteil 18, only state. Etching printed in brown ink on laid 
paper, 320 x 237 mm (125/8 x 95/16") plus full margins. A fine 
impression. Slight discoloration in margins.                                 	
                                                                                $12,000.           
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Jean-François Millet (1814 - 1875) (continued)

Le Départ pour le Travail (The Departure for Work). 
1863. Delteil 19vii. Etching printed in black ink on thin 
laid paper, 386 x 305 mm (153/16 x 12") plus margins. A 
fine impression, beautifully printed. Slight discoloration in 
margins, short repaired tear in upper left margin.	
                                                                               $14,000.

Anders Zorn (1860 - 1920)

Portrait of Ernest Renan. 1892. Delteil 72iv (of v) - 
“Très rare”. Etching, 234 x 336 mm (93/16 x 13 1/4") plus wide 
margins, printed in black ink on thick laid paper with plate 
tone. Signed in pencil. A fine impression in good condition.                               	
						                 $4,000.
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Vincent van Gogh (1853 - 1890)

Portrait of Dr. Gachet (L’homme à la pipe). 25 May 
1890. de la Faille 1664; Hulsker 2028. Etching, 181 x 151 
mm (71/8 x 515/16"), printed on a large sheet of thin Japanese 
paper.  With the red cat stamp (now faded) of Dr. Gachet’s 
son, Paul Ferdinand Gachet (Lugt 2807c), at bottom, recto. 
A fine impression of this great rarity. Slight foxing in outer 
margins, the right margin edge somewhat unevenly trimmed. 

The only etching executed by one of the two most important 
Dutch artists of all time. There were possibly about twenty 
impressions printed by Dr. Gachet and van Gogh during his 
lifetime, and perhaps thirty printed by Dr. Gachet senior after 
van Gogh’s death. Then, Dr. Gachet’s son, Paul Ferdinand, 
also printed a few impressions, of which this is one.

When van Gogh came out of the hospital in Arles on 16 May 
1890, he went straight to the house of Dr. Gachet in Auvers-
sur-Oise, arriving there on May 20th. The press used to print 
the early etchings of Cézanne, Guillaumin and Pissarro was 
still there. A few days later he took a small copper plate and 
sketched a portrait of his host. It was a tragedy that despite the 
help from Dr. Gachet, the artist committed suicide on 27 July 
and died on the 29th.

P.O.R. 
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James McNeill Whistler (1834 - 1903)

La Marchande de Moutarde (The Mustard Seller). 
1886. Kennedy 22. Etching printed in black ink with 
plate tone (carefully wiped so that the woman’s bonnet is 
highlighted); 158 x 89 mm (61/4 x 3 1/2") plus wide margins. 
A fine impression. Slight discoloration in margins, otherwise 
very good condition. 			               
						                  $3,000.

Sir Frank Short (1857 - 1945)

Sleeping till the flood, Bosham. ca. 1888. Strange 65. 
Etching printed in black ink with carefully wiped plate tone, 
150 x 200 mm (5 7/8 x 7 7/8") plus margins. Signed and titled 
in pencil, and signed by the printer: “F. Goulding imp.”   	
							         $800.
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III. 20TH CENTURY PRINTS

Georges Rouault (1871 – 1958)

Autoportrait II (Self-portrait II). 1926. Chapon & 
Rouault 342ii (of iii). Lithograph, 230 x 171 mm (91/16 x 
63/4") plus full margins, printed in black ink on thick wove 
paper. Signed and numbered “20/25” in pencil.

                                                                                          $2,400.
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Wassily Kandinsky (1866 -1944)

Erste Radierung für die Editions Cahier d’Arte. 1930. 
Roethel 194. Etching and drypoint, 219 x 147 mm (85/8 x 5 
13/16") plus full margins, printed in black ink on thick wove 
Arches paper, as published in Will Grohmann’s book on 
Kandinsky, Paris, 1930. Signed in pencil. There was also an 
edition of 40 signed and numbered impressions. 	
                                                                                $18,000.
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Henry Moore (1898 - 1986)

Reclining Nude. 1978. Cramer 483. Etching, 147 x 201 
mm (513/16 x 715/16") plus full margins, printed in sanguine 
on  thick wove paper, signed and numbered “4/50” in pencil. 
A fine impression. Slight discoloration in margins, otherwise 
very good condition.
                                                                                $5,000.

Joan Miro (1893 - 1983)

Ceramiques. 1974. Cramer 928. Color lithograph. 433 
x 630 mm (171/16 x 2413/16") plus full margins. Signed in 
pencil. A proof before the printed signature was added to the 
stone.  A fine impression in very good condition.  	

						                $6,500.
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Please join us for an exhibition of 
Old Master to Modern prints 

from our extensive stock

during Print Week in New York

Thursday – Saturday, November 1st – 3rd, 10AM to 5 PM
Sunday, November 4th, 10 AM to 4 PM

or by appointment

The Helmsley Carlton House Hotel
680 Madison Avenue at 61st Street

212.838.3000


