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Sophie Rosenwald Adler (1871 – 1955) was the 
sister of Julius Rosenwald, whose son, Lessing J. 
Rosenwald gave 22,000 prints from his collection to 
the National Gallery of Art. Mrs. Adler’s husband, 
Max Adler, was a musician and philanthropist in 
Chicago, and he was the key to the creation of the 
first planetarium in the Western Hemisphere, the 
Adler Planetarium in Chicago.

Mrs. Adler’s collector’s mark is not illustrated in 
Lugt, and so we are reproducing it below, slightly 
larger than its actual 3/8˝ size. It is usually printed on 
the verso, in brown ink.
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The Promenade. 1520. Hollstein 144i (of ii). Engraving, 
118 mm x 78 mm (4 5/8˝ x 3 1/16˝) trimmed along the platemark. 
A very good impression. A few tiny edge flaws, laid down on 
thin Japan paper, otherwise very good condition. 

Provenance: Knegtel Collection, The Netherlands (not in Lugt).

$3,200.
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I. OLD MASTER PRINTS

Lucas van Leyden (1494 – 1533)
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M11 -->>

Albrecht Dürer (1471 – 1528)

2. The Engraved Passion. 1507 – 1513. Meder 3 – 18. Complete set of sixteen engravings, 
each approximately 118 x 75 mm (4 5/8˝ x 3˝), all trimmed along the platemark or outside 
the borderline. Very good to fine impressions.

Provenance:  Sophie Rosenwald Adler, but without her mark on verso.

The Man of Sorrows. 1509. Meder 3c (of e). Flaws. Watermark: High Crown, M. wz. 20. 

The Agony in the Garden. 1508.  M.4c (of e).

The Betrayal of Christ. 1508. M.5b (of f ).

Christ before Caiaphas. 1512. M.6a or b (of c).

Christ before Pilate. 1512. M.7b (of d). Tiny skinned area top right.

The Flagellation of Christ. 1512. M.8c (of e). Tip of lower left corner restored.

Christ Crowned with Thorns. 1512. M.9b or c. Two tiny skillfully touched-in areas, 
lower right.

Ecce Homo. 1512. M.10b or c (of d). 

Continued on next page



3. -->>

Albrecht Dürer (1471 – 1528)

2. The Engraved Passion, continued. 1507 – 1513. Meder 3 – 18. Complete set of sixteen 
engravings, in very good to fine impressions.  See previous page for the first eight 
illustrations.

Provenance:  Sophie Rosenwald Adler, but without her mark on verso.

Pilate Washing his Hands. 1512. Meder 11b (of c).

The Bearing of the Cross. 1512. M.12b (of d).

The Crucifixion. 1511. M.13c (of e). Provenance: Rev. J. Burleigh James (Lugt 1425).	
 
The Lamentation. 1507. M.14a (of c). Watermark Bull’s Head, M. wz. 62.

The Entombment. 1512. M.15b (of e).

The Harrowing of Hell. 1512. M.16c (of e).

The Resurrection. 1512. M.17c (of d). Watermark: High Crown, M. wz. 20.

St. Peter and St. John at the Gate of the Temple. 1513. M.18b (of c).

The complete set of sixteen engravings,				    $100,000.



Albrecht Dürer (1471 – 1528)

3.

3.

Portrait of Frederick the Wise, Elector of Saxony. 
1524. Meder 102 Ic (of Ie + II). Engraving, 192 mm x 
126 mm (7 9/16˝ x 4 15/16˝), trimmed along the platemark. 
Very good impression on paper without a watermark, in 
good condition.

Provenance: Sophie Rosenwald Adler (not in Lugt).

$8,000.



4.

4. The Virgin and Child Seated by the Wall. 1514. 
Meder 36 Ib (of Ic + II). Engraving, 147 mm x 100 mm 
(5 13/16˝ x 3 15/16˝), trimmed just outside the platemark. A 
fine, silvery impression in very good condition.	

Provenance: Sophie Rosenwald Adler (not in Lugt).

$14,000.



5.



Laurent de la Hyre (1606 – 1656)

Workshop of René Boyvin (1525 – 1598)

The Holy Family with Putti. 1640. Robert-Dumesnil 
5i(of ii), Rosenberg & Thuillier 175. Etching, 300 mm x 
406 mm (11 13/16˝ x 16˝), trimmed slightly unevenly along 
platemark. A fine, rich impression.  Slight soiling around 
edges, old folds visible on verso, printer’s crease.

Provenance: W. Nijs (Lugt 2641b).		      $3,600.

Bust of a Woman with an elaborate Headdress, 
after Léonard Thiry (1500 – 1550). Robert-Dumesnil 88, 
right side. Engraving, 162 mm x 112 mm (6 3/8˝ x 4 7/16˝), 
trimmed along the platemark. A fine impression of this 
scarce print. Traces of old glue on verso. From a series of 
twelve engravings of ornamental masks worn by male and 
female figures. 

See The French Renaissance in Prints from the Bibliothèque 
Nationale de France, no. 76 – 79. According to David 
Acton, who wrote the article, these are among the best-
known ornament prints associated with the School of 
Fontainebleau. 	

Provenance: Lois Michal Lewis.		      $5,000.

5.
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7.

7. Woman Sitting Half-Dressed Beside a 
Stove. 1658. Hollstein 197vii (the accidental 
plate scratch above the woman’s left breast 
removed from the paper surface, the scratch 
being the only difference between the sixth and 
the seventh states); Nowell-Usticke 197vii (of 
viii) – “RR”. Etching, 230 mm x 190 mm (9˝ x 
7 1/2˝), plus narrow margins, printed on laid 
paper without a watermark. A good impression, 
despite wear overall, effectively printed with plate 
tone, strongly conveying a sense of atmosphere 
and dimensionality, especially on the figure of 
the woman. Generally in good condition apart 
from a few minor flaws, mostly in the margins.

Provenance: Robert Dighton (Lugt 727) and 
unidentified collector’s initials in brown ink 
(Lugt 1409).

$55,000.         

Rembrandt van Rijn (1606 – 1669)



8.

8.

Self-Portrait with a Raised Saber. 1634. 
Hind 109iii, Hollstein 18ii. Etching and burin, 
125  x 102 mm ( 4 15/16˝ x 4˝), trimmed on 
the platemark.  A fine impression in excellent 
condition. Nowell-Usticke describes this 
print as “R+” , “a scarce, attractive plate, fine 
impressions scarce”.�

See also an article by Hilliard T. Goldfarb, in: A 
Humanist Vision: The Adolph Weil, Jr. Collection 
of Rembrandt Prints, Hood Museum of Art, 
Dartmouth College, 1998, no. 8: “One of the 
more remarkable self-portraits of Rembrandt’s 
early maturity in Amsterdam, the Self-Portrait 
with Raised Saber of 1634 presents the artist in 
a highly dramatic, confrontational, frontal pose, 
wearing oriental attire and bearing a saber.”

Provenance: Sophie Rosenwald Adler.
	          

$28,000.



9.



9. Christ Preaching (La Petite Tombe). ca. 1652. H. 67, 
only state. Etching, drypoint and burin, 155 mm x 208 mm 
(6 1/8˝ x 8 3/16˝), plus narrow margins.  A fine, velvety 
“black sleeve” impression on paper with a Foolscap with 
five-pointed collar watermark (see Ash & Fletcher no. 19). 
In excellent condition. 

Provenance: A. Artaria (Lugt 33), and Sophie Rosenwald 
Adler (not in Lugt).

$125,000.

Rembrandt van Rijn (1606 – 1669)



Giovanni Battista Piranesi (1720 – 1778)

Joseph tells Mary God’s command. ca. 1753. 
Rizzi 70ii. Etching, 187 mm x 245 mm (7 3/8˝ x 9 
5/8˝) plus margins. A fine impression with inky 
plate edges in excellent condition. Plate 4 from 
the series The Flight into Egypt.

 $3,600.

Giovanni Domenico Tiepolo (1727 – 1804)

Title page for the Vedute di Roma (Views of 
Rome) series. 1748. Hind 1iii (of v), Focillon 
719. Engraving, 408 mm x 554 mm (16 1/16˝ x 21 
13/16˝) plus margins. A fine impression in very 
good condition, except for the usual vertical 
centerfold.

$2,800. 

10.

11.

10.
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II. 19th CENTURY PRINTS

Eugène Delacroix (1798 – 1863)

12.

12. Un Forgeron (A Blacksmith). 1833. Delteil/Strauber 
19v (of vi). Aquatint and drypoint on laid paper, 227 mm 
x 160 mm (8 15/16˝ x 6 5/8˝) plus full margins. A very good 
impression in good condition.	

$2,400.



Jean-Baptiste-Camille Corot (1796 – 1875)

Le Dormoir des Vaches. 1871.  Delteil 26 i (of ii) 
– “Très rare”; Melot 26i (of ii), one of 5 proofs on 
mounted China paper before the publisher’s address 
and the number were added. Lithograph printed in 
bistre, 160 mm x 138 mm (6 5/16˝ x 5 7/16˝) plus mar-
gins. A fine impression. The mount sheet slightly 
discolored, and with old hinges.
 
An edition of 50 impressions was published in Douze 
croquis et dessins originaux sur papier autographique, 
Paris, 1872.

$4,500.

13.

13.



14.



14.

Francisco Goya (1746 – 1828)

The way the Spaniards hunted bulls on 
horseback in the open country. ca. 1815. 
Harris 204.III.1(of 7). Etching with aquatint, 
254 mm x 354 mm (10˝ x 13 15/16˝) plus small mar-
gins. A very good impression, with a few small 
flaws in the margins. The soft laid  paper thin at 
upper platemark. Plate 1 of La Tauromaquia, first 
edition, 1816.

$3,500.       

Una Reina del Circo (Dancing on a slack 
rope). H.267.III.1. Etching, aquatint, and dry-
point (?), 245 mm x 355 mm (9 5/8˝ x 14˝) plus full 
margins. A fine impression in excellent condition. 
Supplementary plate of Los Proverbios, first edi-
tion, published in L’Art, 1877.

Provenance: Lois Michal Lewis
$3,000.

15.

15.



16.



17.

17.

16. L’Abside de Notre Dame de Paris. 1854. Delteil-
Wright 38iv (of viii). Etching and drypoint, 166 mm 
x 300 mm (6 1/2˝ x 11 13/16˝) plus narrow margins, 
printed in dark brown ink on thin ivory laid paper. 
A fine impression in very good condition.
The finished fourth state was published by Meryon 
in 1854. As James D. Burke writes, in Charles Meryon 
Prints & Drawings, Yale University Art Gallery, 1974: 
“…it is carefully inked and wiped. A delicate film 
of ink covers the entire surface of the plate, but is 
wiped off to accentuate the roof and transept of the 
cathedral, and the embankment beside and under 
the bridge. Thus the direction of the light is given 
added emphasis, softening, with the color of ink and 
paper, the more linear effect of the etching.”
Provenance: Sophie Rosenwald Adler (not in Lugt).

 $12,000.

La Morgue, Paris. 1854. D.-W. 36iv (of vii). 
Etching, 234 mm x 209 mm (9 3/16˝ x 8 1/4˝) plus 
small margins, printed by the artist in dark brown 
ink on ivory laid paper. A fine impression, in excel-
lent condition, except for a small repair at the right 
margin edge.   				  

 $12,000.

Charles Meryon (1821 – 1868)



Odilon Redon (1840 – 1916)

18.

18. Mes baisers ont le gout d’un fruit qui se 
fondrait dans ton coeur!... (My kisses have 
the flavor of a fruit that melts in your 
heart!...) 1896. Mellerio 137i (of ii). Lithograph on 
mounted China paper, 202 mm x 162 mm (7 15/16˝ x 
6 3/8˝) plus full margins. A fine impression, the mount 
sheet somewhat foxed.  Plate IV from the series 
Tentation de Saint-Antoine, Troisième série, printed in 
an edition of 50.

$1,800.                     



19.

19. L’Intelligence fut à moi! Je devins le Buddha. 1896. 
M. 145i (of ii). Lithograph on mounted China paper, 
310 mm x 214 mm (12 3/16˝ x 8 7/16˝) plus full margins. A 
fine impression, in very good condition. Plate XII from 
the series Tentation de Saint-Antoine, Troisième série, 
printed in an edition of 50.

 $2,400.



Camille Pissarro (1830 – 1903)

III.  20TH CENTURY PRINTS

André  Derain (1880 – 1954)

Paysage dans le gout italien. 1910 – 13. 
Adhemar 49. Drypoint, 290 mm x 358 mm (11 7/16 
x 14 1/8”) plus full margins, on laid Arches paper. 
Signed and numbered “50/50” in pencil. A fine, 
rich impression in excellent condition.			
	

$7,500.

20.

20.

21.

Soleil Couchant (Setting Sun). Delteil 22iv. 
Drypoint and aquatint on zinc, 118 mm x 160 mm 
(4 5/8˝ x  6 5/16˝) plus full margins. Proof, unsigned, 
unstamped.  A fine impression. Two small repaired 
puncture tears in margins. 

According to Delteil, there were only four 
impressions printed in the first three states, eight 
numbered and signed impressions in the fourth 
state, a few not numbered (and signed?) and then 
twelve posthumous impressions, numbered and 
stamped, before the plate was destroyed.
 
Provenance: R. E. Lewis	                $3,800.



21.  



22.



Käthe Kollwitz (1867 – 1945)

Erich Heckel (1883 – 1970)

Bildnis M. H. (Portrait of M. H.). 1914. Dube 
130. Drypoint, 238 mm x 178 mm (9 3/8˝ x 7˝) 
printed on Fabriano paper, with full margins. A 
fine impression with plate tone, signed and dated in 
pencil.

$5,000.

22.

23.

23.

Selbstbildnis (Self-portrait). 1924. Klipstein 
202 VIIb (of c).  Woodcut, 208 mm x 300 mm 
(8 3/16˝ x 11 13/16˝) plus wide margins. Signed in 
pencil. A fine impression from the deluxe edition 
of 25 printed on thin Japanese paper.

$8,500.



Paula Modersohn-Becker  (1876 – 1907)

24.

24.

Sitzende Alte (Seated Old Woman). Werner 3iiib. 
Etching with aquatint, 188 mm x 146 mm (7 3/8˝ x 5 3/4˝) 
plus full margins, in imitation Japan paper. A fine 
impression, in very good condition (the photograph 
has exaggerated the rippling in the image). From the 
edition of 100 impressions published in Die Schaffenden, 
1919, with their blindstamp in the margin.

Provenance: Lois Michal Lewis		       $9,000.



25.

25.

Sitzende Kind (Seated girl). W. 9b. Drypoint, 
82 mm x 120 mm (3 1/4˝ x 4 3/4˝) plus full margins, 
printed on a thick cream wove paper. Signed and 
annotated by Otto Modersohn. Rare.
									       
Provenance: Lois Michal Lewis		    $4,000.



Henry Moore (1898 – 1986)

26.

26.

27.

Reclining Nude. 1931. Cramer 2. Woodcut, 
102 mm x 162 mm (4˝ x 6 3/8˝) plus full margins. 
Signed and numbered “13/50”. A fine impression, 
the paper slightly faded, and with old hinges at 
top margin edge. Published in 1966 by Gérald 
Cramer, Geneva. 

$6,500.

Figures Sculptures. 1931. Cramer 1. Woodcut, 
127 mm x 197 mm (5˝ x 7 3/4˝) plus full margins. 
Signed and numbered “13/50”. A fine impression, 
the paper very slightly faded, and with old hinges 
at top margin edge. Published in 1966 by Gérald 
Cramer, Geneva.

 $7,500.



27.



Max Pechstein (1881 – 1955)

Weib von Mann begehrt (Woman desired by man). 
1919. Fechter 157. Woodcut, 250 mm x 158 mm (9 13/16˝ 
x 6 1/4˝) plus full margins on loose China paper. A fine 
impression, signed and numbered “9/30” in pencil.  In 
very good condition. 

$3,000.

Heinrich Campendonk (1889 – 1957)

Neujahrsblatt (New Year’s Leaf). 1916-17. Engels 
20. Woodcut, 212 mm x 330 mm (8 3/8˝ x 13˝) plus wide 
margins, on delicate Japan paper, originally blue, now 
faded. Signed and annotated “No. 5” in pencil. A fine 
impression, laid down on a thin sheet of card.

$4,500.

28.

28.

29.



29.



John Sloan (1871 – 1951)

Hassam, Childe (1859 – 1935)

Easthampton. 1917. Clayton 134. Etching, 
190 mm x 288 mm (7 1/2˝ x 11 5/16˝) plus narrow 
margins, on thick wove paper. A fine, rich 
impression, signed with the artist’s monogram and 
inscribed ”imp” in pencil. Slight discoloration in 
margins.

$5,500.

30.

31.

30.

Fashions of the Past. 1926. Morse 224iv. Etching 
and aquatint printed from a zinc plate, 200 mm x 
250 mm ( 7 7/8˝ x 9 13/16˝), with full margins. Signed 
and titled in pencil and annotated: “Peter Platt 
imp.” A fine impression in very good condition, 
with the usual tack holes around outer margin 
edges. An edition of 100 was planned, but only 75 
were printed. 		

$2,800.



31.




